
AS Level / Art & Design Year 12 (KS5) 
 
AS Level Art & Design consists of 1 unit of work. 
 
Unit 1 Coursework: Thematic Enquiry  
 
The Unit 1 Coursework Assignment is equivalent to 100% of the 
AS Course.  
The weighting indicates that a significant depth of personal 
exploration and involvement with the subject is required.  
 
In Art at AS level, the unit of work should enable learners to 
engage in a suitable depth of study. 
 
This can be achieved through: 
 

• rigorous exploration in the approach to work. 
 

• extended development of themes, ideas or issues that are 
of significance to creating a body of work. 
 

• specialisation in a particular medium, technique or 
process. 
 

• research which develops an increased understanding 
through practical and written means of communication. 

 
Candidates will need to build on the good work done at GCSE 
level, the methodologies established in these 2 years and the  
A-C grade achieved.   
It is both suggested and assumed that students spend at least 
the same amount of time outside of school working as they do 
in the 5 periods of timetabled lessons.  
AS Art is a time intensive subject and there are no short cuts.  



Candidates who do well are ones who are prepared to commit 
to, and sustain regular hours of study throughout the duration 
of the course.  
This time is essential to fully explore and develop personal 
style, expertise with materials and carry out the necessary Art 
History studies and explorations. 
 
It is only through a personal willingness to develop a personal 
response(s) to the requirements of the course, that more 
valuable, mature and worthwhile work will be located. 
 
The 5 main starting points given to students for the Coursework 
assignments are: 
 

i) Still Life case study: an exploration of Vincent Van 
Gogh’s “Still Life with Drawing Board” (1889). 
 

ii) Natural Forms Drawing: Still Life observational work 
(exploration of a set theme from the natural world). 
 

iii) Art History/Contextual Studies; VANITAS the historical 
reasons for the existence of the Still Life genre. 
Interpretation of Still Life Paintings: and decoding 
symbolism in specific works and paintings. 
 

iv) An investigation into the Still Life work of Paul 
Cezanne. 
 

v) The Welsh Group, with reference to ROY POWELL. 



In starting point (i) “An investigation into Van Gogh’s “Still Life 
with Drawing Board” (1889)  
 
It is suggested to students that the Van Gogh project has the 
potential to become the impressive main unit of work from 
which all other outcomes develop.   
Work at this stage will involve direct copying in a variety of 
materials, reinterpretation of the theme via an updating of the 
key objects and elements of the picture and an interpretation 
of Van Gogh’s symbolism. 
 
In starting point (ii) Still Life work, students are encouraged to: 
 

a) Investigate the internal structural forms of 
natural organic subject matter (e.g. a slice of 
vegetable or fruit, a discarded autumn seed pod 
etc.) Peppers are frequently used as starting 
points 
 

b) Develop natural observational drawing skills from 
their first-hand observational experience.  
 

c) Spot, explore and develop pattern making 
potential and the possibilities of abstraction. 
 

d) Explore digital photography and digital processes 
 
Students will be expected to use a variety of materials, tools 
and processes in order to show their awareness, techniques 
and skills.  
 
A stage-by-stage approach, emphasising and encouraging 
exploration of materials rather than a strict lesson by lesson 
planned timetable will be used, allowing for students to 



develop their own personal creative responses, by exploring 
relevant artistic avenues, which develop during the task. 
All students will thus be able to present a body of work on a 
common, shared theme, and show a body of work displaying 
personal exploration and investigative study. 
Greater topic exploration leads to a greater depth of mature 
creative work and ultimately to the higher quality expected at 
AS level. 
 
In starting point (iii) VANITAS Still Life painting – Why?  
 
French and Dutch Still Life masters of the 17th Century will 
provide an Art History / Contextual study for the project. 
Students will be expected to locate and investigate the works 
of artists from 17th century Golden Age of European Still Life 
painting. Copies/re-interpretations will be made, themes will 
be located, hidden symbolism of objects will be investigated, 
and dramatic lighting and visual subtexts will be explored 
  
In starting point (iv) Paul Cezanne  
 
Students will investigate the Still Life themes of the French 
Post-Impressionist painter specifically investigating important 
compositions made during the artist’s time in the Provence in 
the town of Gardanne. 
 
In starting point (v) The Welsh Group and Roy Powell 
 
Students will look at a specific picture made by a leading 
contemporary Welsh artist, which incorporates much of the 
contents of Starting Points (i) to (iv) thus bringing the unit of 
work full circle. 
 
 
                                                       * 



As students’ work develops and greater exploration of practical 
visual solutions is pursued, it is both inevitable and necessary 
that students spread their wings and follow leads to other 
artists, styles and movements of specific relevance to 
themselves and their own work. 
 
Annotation of work must take place throughout the 
coursework unit. 
 
There is a need for pupils to annotate their work at all times 
throughout the duration of the course.  A stage by stage 
framework of prompts and questions provides the basis for 
students to explore and annotate facets of their work. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 


